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restricted area. So far from being typical of
Chopin, they afford but a single aspect of his
many-sided nature. The point is worth making
here, for the misconception is still widely
prevalent.

John Field's influence in connection with the
Nocturnes has already been noted.  (Incidentally,
it has given a prominence to the least of his com-
positions, while the three Sonatas, the seven Con-
certos and the Pianoforte Quintet have fallen into
obscurity.)    On Chopin's pianoforte-playing his
influence was hardly less extensive.   An equable
touch, a beautiful legato, supple wrists, a singing
tone and a most delicately shaded expression have
come down to us as the distinguishing features of
Field's  performances.    They  provided  Chopin
with just such an example as he desired, and, if
some of these  qualities  were  already  his  by
nature, there can be no doubt that he profited by
a close observation  of dementi's  best pupil.
A letter to Dziewanowski reveals Chopin's pride
in being associated with Field, and, incidentally,
his essential modesty.   " Pupils of the Conserva-
toire," he informs his friend, " finished artists, in
fact, take lessons from me and couple my name
with that of Field. In short, if I were still stupider
than I am, I should think myself at the apex of my
career. Yet I know how much I still lack to reach
perfection,   I see it the more clearly now that
I live only among first-rank artists and know what
each one of them lacks." Nor was his head turned
by success with the publishers.   This letter was